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tion is raised as to art’s ability to inquire and work 
along research modes. These critiques, founded  
as they are, at least implicitly, on the cornerstones of 
discipline- oriented research – linguistically con-
ceived as a sci ence and institutionally supported and 
promoted in universities – demand artistic research’s 
adaptation to  established disciplinary rules. In the 
aforementioned publications, a great effort is there-
fore made to describe the uniqueness of artistic 
 research knowledge: either precisely in terms of its 
definite distinction from  existing forms of knowl-
edge (e.g. Kathrin Busch: Anderes  Wissen, 2016 ) or 
in terms of its independent character (e.g. Christoph 
Schenker: Dichtes Wissen, 2007  ); with the self- 
confident assertion of an ‘in-’ or ‘undisci plined’ 
knowledge (e.g. Jacques Rancière ) or rather defen-
sively as a ‘nameless science’ ( Henk Slager, 2008 ). 

 These key debates have by no means come to an 
end – most likely good news for the field, as it cer-
tainly is with regard to SARN’s work groups’ activi-
ties. A constant questioning at the most basic  
levels ( from artistic  research’s self-understanding  
to its  structural embedment and legitimation; from 
its pro cedures to its forms of knowledge ) is es-
sentially a central component of a  research approach, 
even if in the struggle for disciplinary recognition 

 The question of what kind of knowledge artistic 
 research entails has been of central importance since 
the emergence of the field. Like every new form of 
knowledge, it must  distinguish itself from existing 
disciplines and,  accordingly, determine its own 
 characteristics and defining qualities. But artistic 
 research faces additional challenges in several 
 respects: neither ‘art’ nor ‘research’ are  defined by 
clear-cut objects. The specialisations of these fields 
of expertise are characterised, seemingly para-
doxically, precisely by their unboundedness, which 
the art scholar James Elkins describes vividly  
with the phrase “the sky is the limit”. Grasping a dis-
cipline with this sort of self-understanding is difficult 
in  itself. The matter is further complicated by the 
enormous number of publications that have been 
brought out in  artistic research’s relatively few years 
of institutional presence. The legitimation of such  
a perspective is no less challenging and manifests 
 itself in constant and quite fundamental scepti - 
cism, directed from recognised disciplines towards 
the artistic approach to research. Methodological 
 inaccuracies are criticised  ( because  artistic research 
either does not use the existing canon of methods  
or adapts it in a supposedly inadmissible way ), as are 
subject-specific encroachments on established 
 research fields. At times, a more foundational ques-
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of catego ries,  narrative and experience, and proposes 
the thesis that artistic research enables independ - 
ent access to the world and knowledge. In Septem-
ber 2021, the one-day kick-off event of ‘ Traversing 
Topologies ’ was held. In May 2022, ‘conferencing’ will 
become a joint journey of discovery: in and with the 
numerous projects, places (sites ) and situations  
will be explored together and artistic research will  
be presented as practice.

 The Board of SARN thanks its contributing institu-
tions ( HGK FHNW, HKB, HSLU, ZHdK, HES-SO, 
ECAL, édhéa, HEAD ) and the Collegium Helveticum 
( ETHZ, UZH, ZHdK  ) for their financial support, 
which continues to enable open exchange and un-
conventional models.

Rachel Mader and Markus Schwander  
Co-Presidents

this is some times forgotten. The main  topics of  
our work groups, which were founded based on mem-
bers’ inputs, represent our continued interest in  
these questions and  reveal their productivity. The 
 #microreviews (work group  NewsLibrary ) not only 
give insight into recent artistic  research projects,  
but their authors are also faced with the task of for-
mulating their point of view in a maxi mum of 1000 
characters, thus testing a review model that is unu-
sual for scientific circles. With distinct content 
 orientations, but the common use of artistic prac-
tices, the Dalvazza Group and the work groups Sense  
of Forest and Methods & Practices demonstrate  
how thematic problems and method ological ap-
proaches can be developed and made fruitful as in-
dependent contributions to the production of knowl-
edge. The work group Pièce de Resistance looks  
for paths and strategies by which the 3rd cycle, i.e.  
a postgraduate qualification in the field of the arts, 
can be promoted and ideally implemented at univer-
sities of  applied sciences and arts. 

 ‘ Traversing Topologies. Imagining Worlds and Knowl-
edge with / through Artistic Research ’, the current 
edition of the conference which SARN coordinates at 
regular intervals, is also dedicated to the question  
of how knowledge can be grasped at the interface  
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Financial Report 2021

BALANCE SHEET 31.12.2021  31.12.2020 

ACTIVE CHF CHF  
 
Liquid Assets 34 899.81  55 849.19 

Accounts Receivable 6750.00  0.00  

Prepaid Expenses 362.35  362.35 

TOTAL ACTIVES  42 012.16  56 211.54  

PASSIVE CHF CHF 

BORROWED CAPITAL  

Obligations 327.20  6025.94  

Passive Accruals 5826.75  1031.30   

 6153.95  7057.24   

ASSOCIATION CAPITAL    

Opening Balance  49 154.30  34 571.86   

Capital Gains    -13 296.09  14 582.44    

 35 858.21  49 154.30

TOTAL PASSIVES   42 012.16  56 211.54

* In 2021, some of the account names were changed to better reflect SARN’s activities. This results in  
   irregularities when comparing the annual statements for 2020 and 2021, but does not impact the 
    billing overall.

SARN INCOME STATEMENT 2021 (1.1-31.12.2021)  2020 (1.1-31.12.2020) 

REVENUE CHF CHF  
 
Conferences 1070.00  0.00  

Contributions 40 123.00  40 123.00 

Other Income 4.10 5.40  

 41 197.10  40 128.40
 

EXPENSES * CHF CHF 

Work Group Activities 4525.94  4295.00 

Conferences 10 544.88  0.00  

Further Activities 234.75 0.00

Personnel Costs 28 457.00 14 217.50

Office / Print Material 110.05 272.36

Bookkeeping 1005.80 1046.20

Infrastructure 381.99  0.00

Maintenance 3000.00  2250.00

Advertising 422.58  614.90

Annual Report 5648.20 2790.00

Account Management 162.00 60.00

 54 493.19  25 545.96

NET INCOME CHF CHF

   -13 296.09  14 582.44
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Donatella Bernardi for SARN

‘ In 1965, my father found himself collecting plants in New Caledonia, 
in the South Pacific. There, he  experienced a treasure island, which 
today remains for us to discover with the help of the slides and note-
books he left behind.’ Donatella Bernardi

Dr. Donatella Bernardi is a multidisciplinary artist, academic and man-
ager in the field of art and culture. Her artistic practice is comple-
mented by her scholarly research and teaching, spanning installa tions, 
publications, films, essays, and curated exhibitions. Her contributions 
to the conference ‘  Traversing  Topologies ’ are the talk ‘ Beyond 
 Connections and Endemism,’ on 25 September 2021 at the Lucerne 
School of Art and Design, and a series of images for this digital leaflet.

Donatella Bernardi’s talk can be viewed online:
www.traversingtopologies.org/Beyond-Connections-and-Endemism

Colophon

Erin Mallon and Markus Schwander 

Erin Mallon

Alena Stählin, www.alenastaehlin.ch

SARN 2022, www.sarn.ch

SARN is generously supported by the following institutions:  
HGK FHNW, HKB, ZHdK, HES-SO, ECAL, édhéa, HEAD,   
Collegium Helveticum ( ETHZ, UZH, ZHdK ).
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